
Artists have started to interfere 

in the perception process itself 

by anticipating the audience’s 

movement., and slowly this 

practice is gaining ground and 

artists have to decide to what 

level they want to keep control 

over their work or in what way 

they wish to present it.

Even though the audience is 

left as free as possible to engage 

in this interpretive process, 

the artwork is still the creation 

of the artist. It is a considered 

space of engagement into which 

the artist invites the audience, 

not an entirely free domain of 

action and interpretation in 

which participants have an in-

fluence on the works final form 

and meaning.

Artist condense production and 

reception into the same space 

constructing flexible mecha-

nisms of participation and cre-
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ating different interpretations 

and options according to the 

dialogue between the art work 

and the public.

The work of art is entwined 

with it’s documentation and 

registration, which  are a way of 

making the work of art visible 

and remain in the time and our 

memories. Can include pho-

tos, video, audio, transcribed 

conversations,  interpretations, 

provocations, and theories. 

Documents are not simply re-

cordings of what happened but 

iconic artworks in themselves, 

and their interpretation depends 

not only on the own image but 

where and how are exhibit.

The registration tackled specific 

questions around originality, 

authorship, the boundary of the 

artwork, and the role of art itself. 

We have now entered a phase in 

which artists’ distance them-

selves further from the object 

in order to develop zones of 

interpretation. The audience 

is invited to view the devel-

opment of an art project or par-

ticipate in it outside of obvious 

art contexts; in their homes, 

workspaces, or in public space. 

The models by Assaf Gruber 

shown in this exhibition com-

ment on the idea of a keepsake, 

what happened and what was 

exhibited but does not exist 

anymore, a memory and a trace 

of the old work, asking about 

the nature of the piece itself.

His works can be understood 

as a sort of “performative 

sculpture”.

From the documentation that 

the artist took from the pieces 

Gettin even, We don’t want 

White opinions and Av-

gossepère, he proposes a new 

way of being, a new condition 

of site-specificity that, beyond 



the immanent and the autono-

mous - the object, the intention 

of the artist - is expanded to a 

wide range of questions includ-

ing it’s interactive dimension, 

making space for a new role of 

the spectator’s figure.

The collages and the video by 

Santiago Taccetti shown in 

this exhibition are a wink to 

the digital and on-line culture. 

From the documentation of 

Smoke & Mirrors, the art-

ist proposes a new review 

throughout the unlimited 

universe of the Internet, pay-

ing attention to the choices 

and decisions of the public 

that is invited to decide to use 

and reinterpret these images 

or to leave them as they are. 

The reaction experienced by 

the spectator in relation to the 

work is essentially relative and 

open to new interpretations.
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